
THE FITTING ROOM - Vino Buono May 2017

Excerpts from Kai’s interview with Janis LaCouvee

Can you speak to your inaugural season choices—why did you choose The 
Fitting Room and Snowfrog?

These are two pieces of new work that take risks in big, bold ways – and I think it’s 
precisely this boldness that drew the company to them.
The Fitting Room – which explores the intersections of religion, sexuality and loss – 
features almost exclusively teenage characters, including two queer female teens. The 
Fitting Room is a piece of TYA that doesn’t condescend to its audiences; it simply 
explores universal themes from the perspectives of young people.
This production will also be the first outside-of-school performance for seventeen-year 
old cast member Jessica, who is from Mount Doug High, and we are thrilled to have her 
on board! In future, the company is very interested in, and excited by, the prospect of 
working on more shows about youth with actual youth – following in the footsteps of 
productions like Jordan Tannahill’s Concord Floral. 
— Kai Taddei and Janis LaCouvee in conversation

Nexus Newspaper
The Fitting Room and Snowfrog may display drastically different situations, yet 

on a deeper level, the two plays—on now as a double bill at Intrepid Theatre—manage 
to connect. The intensity the actors brought to their roles on opening night was 
astounding. While it is at times a little over the top, their characterizations allowed me to 
become immersed into their stories.
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With The Fitting Room, those selfish and think-you-know-everything teenage 
years are fleshed out in tragedy, although with enough humour to give it heart. Themes 
of loss and what one’s self-concept is stumble cohesively in the department-store fitting 
room. The characters’ stories interlock almost too perfectly, but with just enough 
awkwardness to keep it organic. While watching, the actors’ portrayals of early 
teenagers become more natural as the play flies forward, particularly with Brendan 
Elwell as the haunted Harvey.

Snowfrog provides a much darker tone right from the beginning, and its—literally
—cagey, anxious atmosphere makes certain the audience remains uncomfortable. 
Dealing with a war between Quebec and the rest of Canada, spurred by the Quebec 
Liberation Front and the 1980 referendum, the play slices right through any 
assumptions that it would play nice. The dystopian Canada described is nothing like the 
one I know and love, illustrating its provocative narrative through polished execution. 
Kudos to the use of the PA system and lighting, making the new Canada’s actions all 
the more chilling.

The single set pieces and use of description-heavy monologues make both 
productions practical for the small stage. This put a great emphasis on the writing, 
which sparkled for both pieces. Each production is minimalist in props, allowing the 
characters to shine through and display storytelling in its purest form. The other worlds 
and memories blossoming out of the actors’ mouths paint clear-cut pictures. Despite the 
brevity of the plays, with each lasting roughly an hour, worlds are fully formed and leave 
an impression long after the lights dim.
—Felicia Santarossa

The Martlet
You might wonder what writing and theatre students do after they attend UVic. 

It’s a fair question, and one that many students themselves grapple with. For a group of 
recent grads (together with some students still at UVic), the answer was to start their 
own company.

Vino Buono, a small, Victoria-based theatre production company, was 
established last summer. In January 2017, its board of UVic students and alumni 
announced the program for their inaugural season. The company’s goal is to provide a 
platform for underrepresented stories and support young, local artists. Their mandate is 
to show that emerging voices are vital to the theatre community, and all four plays 
selected for their 2017 season are penned by writers who fit that vision.
Vino Buono’s first installment, Blind Portrait, was staged during last semester’s exam 
period, and I was locked in my apartment studying; however, I caught their second 
production, a double bill of The Fitting Room and Snowfrog (meaning both plays were 
performed on the same night) during its run from May 10 – 12. The venue, Intrepid 
Theatre Club, a black box theatre with 50 seats, is well-suited to small productions like 
this that draw a full house.

The Fitting Room, written by Ellery Lamm and directed by Anna Anderson, played first. 
It’s a sad comedy that revolves around characters connected to thirteen-year-old Noah, 
who has recently died during a dangerous dare proposed by his best friend Harvey 
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(Brendan Elwell). Oh, and the whole thing is set in the same department store fitting 
room.

This conceit, and the creativity of the script and direction to make it work, is the 
reason theatre continuously delights me. It’s implausible that Harvey and his mother 
(Crystal Loszchuk) would duck in and out of the same fitting room cubicle as Noah’s 
sister Hanna (Sophie Underwood) and two of Hanna’s classmates, but that’s the beauty: 
figuring out the connections between characters is so much fun, it becomes believable.
Character combinations switch around throughout the play, to pair friends and strangers 
together equally. Hanna’s classmate and girlfriend Cleo (Renée Killough) comes out to 
her best friend Sophie (Jessica Lane) in an energetic and funny, if slightly familiar, 
scene. Harvey’s mother plays tug-of-war with Cleo over a blazer. Harvey apologizes to 
Hanna, who doesn’t blame him, but doesn’t not blame him either. The tragedy brings 
out these unique conflicts, which feel deliciously intimate, and the ghostly presence of a 
rabbi (Alex Judd) adds a touch of surrealism. Interactions between actors occasionally 
feel stilted or awkward, and I was hoping for a more conclusive ending. But I think that’s 
the point — an incident like this doesn’t have an end. You just keep on living.

The fitting room walls turned into prison cells for the second show, Snowfrog, 
written by Kaitlin Ruether and directed by Melissa Taylor. It poses the question of what 
might have happened if Quebec had separated from Canada after the 1980 
referendum, taking place in an alternate reality which has the two nations waging war 
with one another. I’d forgotten this premise at the play’s start, and it took me a while to 
catch up, but the single uninterrupted scene is edge-of-your-seat riveting.

Québécois Leanne (Michelle Fortier) has just arrived at a prisoner of war camp, 
trapped in a cell between the compassionate Zoe (Mary Van Den Bossche), a 
Canadian, and unsympathetic Quebec anglophone Henry (Michael Bell). The three 
discuss innocence, politics, and ways to escape, while a voice on the prison 
loudspeaker system disciplines them and doles out electric shocks via bracelets locked 
to their wrists.

Their portrayal of pain, and the abrasive buzzing noise that comes with it, is 
captivating, convincing, and difficult to watch. The violence could have been pared back 
and had the same effect — without becoming more memorable than the story itself — but 
all three actors give powerful performances in this experimental drama.
Like The Fitting Room, Snowfrog fulfills Vino Buono’s mandate of being raw, 
contemporary, and original.
—Holly Lam
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THE FITTING ROOM - Victoria Fringe Fest August 2018

Check the Program 
⭐ ⭐ ⭐ ⭐  4 stars (out of 5)
Sometimes being a teenager can seem like a life-or-death struggle, especially when 
you’re dealing with capital-I issues like peer pressure, coming out, cyber bullying, social 
anxiety, BFFs (who aren’t), spiritual awakening and concerned parents. All this and 
more—including life and death—is found in Ellery Lamm’s “The Fitting Room”, a 
dramedy that more than lives up to its name, genre and potential.
Engaging, charming, angsty, insightful and often very funny, this strong production is a 
good fit for the Fringe, thanks to a clever concept and a surprisingly large cast of five 
(notably anchored by Ciaran Volke and Emma Grabinsky). While not perfect—it needs a 
bit more work to really warrant its current 75-minute length—Lamm’s sophisticated 
script keeps the story well out of the worrisome “After School Special” zone.
Don’t let the serious subject matter put you off this fresh slice-of-life, pleasingly 
remounted here after being originally produced by locals Vino Buono back in 2017. 
— JT (John Threlfall) 

Showbill Canada 
The Fitting Room is a story about loss, regret, religion, masculinity, homosexuality, 
forgiveness, and survival. It is a series of braided vignettes that connected by place and 
unbound by time. If all of that sounds complicated to you then you are right to feel that 
way; which is truly fascinating considering the grace and simplicity with which all of that 
is executed.

The titular fitting room serves as the stage for a handful of characters to interact with 
each other, with each other them in one way or another dealing with the consequences 
of a young boy’s accidental death. The first vignette takes place between the 13 year 
old boy who is partially responsible for the death and his mother as they buy a suit for 
him to wear to the funeral. It’s impressively tense and emotional, due as much to the 
pacing as to the actor’s physicality and pacing. Just when it seems certain something 
big is about to happen, the scene changes and temporarily relieves some of that 
tension. 

The audience is introduced to new characters with their own separate but related story. 
This happens several times, with each subsequent change building on what came 
before, and each new combination of characters focusing on a different theme of the 
show. It is truly remarkable how well this show balances the sheer number of plates that 
it has spinning at any given moment, and the result is truly touching dramedy.
THE BOTTOM LINE: The Fitting Room is a stand-out show for the 2018 Festival 
season. It is a brilliantly executed, emotionally complex project and an absolute must-
see.
—Tony Carter 
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Monday Magazine (Victoria News)
Ellery Lamm has written an excellent dramatic play, and on the whole it is well acted. 
But it would have been even better had the actors been miked.
Teenage girl babble is well done, but inaudible in places. The huge arguments between 
a mother and her son, as he tries on clothes for his friend’s funeral, are authentic and 
moving. The conversation between two young girls as they tentatively discover love is 
sensitively presented.

How the death of this young boy at age 13 affects these various people brings 
the play together, as all the characters struggle to come to grips with the tragedy. At the 
same time they are dealing with individual life issues.

I would like to have seen a leaflet, with the names, bios and photos of the actors, 
but you can’t have everything.

This is really a wonderful story, which develops slowly and beautifully in 75 
minutes. Well worth seeing! It is at the Metro until Sept. 1 and should be on everyone’s 
list of must-see shows.
— Sheila Martindale

The Martlet
The Fitting Room has returned to the stage for this year’s Fringe festival, revised 

and refreshed. The work of local artists, nearly all of whom are UVic writing and theatre 
grads or current students, is on display in this creative, contemporary, and insistent one-
act play.

Originally produced for Vino Buono in 2017, the structure of The Fitting Room 
remains simple: the stage is set as a department-store fitting room. Different 
combinations of a small cast of characters pass through the space, all connected in 
some way to the recent death of 13-year-old Noah. But as the play goes on, it becomes 
clear that both the setting and the tragedy are focal points for a broader range of ideas. 
The constraints of the single set are worked around by shifting monologues into 
flashback-like scenes, and Noah’s death raises larger thematic concerns: how far would 
you go to fit in? What makes someone a good or bad person? And how do you deal with 
tragedy when life keeps butting in (and not even a fitting room is private)?
A lot of coincidence is required to bring the characters into the same space, but the 
fitting room concept is well-integrated into the broader ideas — clothes become a 
metaphor for identity and a vehicle for transformation. The department store is just as 
public as the small community, where grief can’t be kept in a vacuum and everyone is 
interconnected.

The play is a study in contrasts, and the “dramedy” genre tag in the program 
seems apt . There are plenty of comedic moments, especially early in the play, driven by 
teenage awkwardness, delightfully mismatched character dynamics, and an 
exceptionally expressive performance by Ciaran Volke as Henry. But tensions run high, 
and nearly every interaction shifts to an emotional peak that even the disembodied 
intrusions of the store’s intercom can’t quite defuse. Quick shifts in mood ensure that 
there’s never a dull moment, but the dramatic intensity verges on exhausting late in the 
show. Ultimately there is little resolution to the tension — themes are explored and 
grievances are aired, but the plot lines are largely left open-ended in favour of a 
somewhat disjointed flash-forward ending.
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While some parts of the show lag — the coming out scene takes fairly predictable 
turns and has moments of stiltedness, and the layering of past and present occasionally 
veers from dynamic towards laborious — overall it has heart, and the characters are 
strong. Unexpected character pairings lead to some of the play’s most constructive and 
moving scenes, and the intensely messy experience of growing up is real and poignant 
throughout. While the characters take on recognizable roles (the mother trying her best, 
the kids that don’t fit in struggling with the ones that do) the play is full of specific details 
that make them stand out. Jewish traditions also take on a central role, and while the 
limitations of religious traditions are explored, faith is ultimately not the enemy, but 
rather a positive avenue for growth — an angle not that often seen in explorations of 
youth.

The Fitting Room explores the ways a tragedy throws into sharp relief the already 
complicated struggles of growing up. If you’ve ever worried about finding acceptance, 
moving forward, or finding your path, this play might be a good fit for you.
—Juliana Rupchan

The Martlet
The 2018 Fringe Festival results are in, and UVic’s theatrical talents are award-

winning. The Fitting Room, put on by RoseMarie Productions — a team made up mostly 
of UVic grads — received the Overall Favourite Show prize  at this year’s Pick of the 
Fringe Awards.

The Pick of the Fringe Awards are voted for by the audience, and awarded on the 
last night of the Fringe Festival. Awards were given in fifteen categories this year, 
representing different genres as well as different aspects of production like performance 
and design, with the Overall Favourite Show standing as the grand prize of the night. 
This year set a new record for the number of votes, after an increase in overall 
attendance to the festival of nearly 10 per cent.

In addition to winning Overall Favourite Show, The Fitting Room tied for the 
award of Bravest Show with Ren Lunicke’s Blood Relative. As well, The Fitting Room‘s 
Ciaran Volke was a runner-up for Favourite Performer for his performance as Henry.
The team at RoseMarie Productions describes tying for Bravest Show and winning the 
overall Pick of the Fringe as “a win for representation, for seeing yourself reflected on a 
stage, and for the validity of teenage emotions and experiences.
“We are immensely proud of our six-show-run and the amazing amount of work our 
entire team poured into The Fitting Room,” said the team in an email to the Martlet. 
“Everyone involved in the show truly believed in the play and the story we were able to 
tell . . . It’s very meaningful to know that this story that means so much to us, means a 
lot to audiences as well.”

And this isn’t the end for The Fitting Room. The team describes the win as “a 
huge encouragement to keep moving forward,” and that’s what they’re doing: the 
playwright, Ellery Lamm, and director, Anna Marie Anderson, plan to remount the play 
this spring, and have another new piece in the works.
“We feel overwhelmed with love,” the team’s statement concludes. For those who loved 
The Fitting Room, these are definitely creators to watch for in the future.
—Juliana Rupchan 
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